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Vécny labyrint — Jan Amos Komensky a Fjodor Dostojevskij

Metafora labyrintu byla zvlast€ oblibend ve tvorbé Jana Amose Komenského, kde
predstavovala lidsky Zivot a umoznovala pochopeni celé filosofie a uméni baroka. Toto je jedna
z mnoha interpretaci bludisté, ale je zvlasté dulezita. Léta po dobé Komenského se koncept
labyrintu objevoval i v dilech jinych spisovateli, pfedevsim u Fjodora Dostojevského. Tento
rusky spisovatel opakované zachycuje své hrdiny v bludisti Zivota, v bludisti myslenek.
Ve vétsSin€ pripadil je to labyrint bez vychodu: jedinou nad¢ji pro Dostojevského hrdiny je
Kristus, ale jen malokdo Jeho cestu dokaze nasledovat.

The Eternal Labyrinth — John Amos Comenius and Fyodor Dostoevsky

The labyrinth metaphor was especially popular in the works of John Amos Comenius, where it
represented human life and was crucial for understanding the entire philosophy and art of the
Baroque. This is one of many interpretations of the maze, but it is particularly important. Years
after the publication of Comenius’ works, the concept of the labyrinth continued to appear in
the works of other writers, and above all in those of Fyodor Dostoevsky. The Russian author
repeatedly depicts his heroes in the maze of life, the maze of thoughts. In most cases, it is
a labyrinth with no exit: the only hope for Dostoevsky’s heroes is Christ, but only a few are
able to follow His path.



