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Jana Hubkova

Symbolika labyrintu v letakové publicistice Komenského doby

Fenomén labyrintu ¢i bludist¢ se v mnoha formach uplatnil v riznych dé&jinnych etapach
i prostfedich. Mezi prameny, které o tom sved¢i, patii i neperiodické letaky let 16181623,
které vytvorily prvni publicisticky vrchol tiicetilet¢ valky a vznikaly tésné¢ pfed tim, nez
Komensky vénoval Labyrint svéta a rdj srdce Karlu st. ze Zerotina. Motiv labyrintu se vztahem
k udalostem stavovského povstani a vlady Fridricha Falckého v Cechach nachazime i na tfech
letacich, kterym je v uvodni Casti vénovana pozornost. Prvnim je zatim nedostatecné
Zhodnoceny jednolist Labyrinthus oder Jrrgarten s alegorickym li¢enim protihabsburského
odboje v podobé¢ souboje 1va s orlem. Tento labyrint z pismen skryval nesnadno citelny text,
ktery byl roku 1620 zptistupnén pomoci stejnojmenného kvartového/vicestrankového letaku
(edice v ptiloze). Motiv labyrintu vyuzil i neznamy autor satirického jednolistu Gerechter
Weegweiser, jenz byl soucasti masivni publicistické kampan¢ proti Fridrichovi Falckému. Oba
anonymni ilustrované jednolisty jsou soucasti sbirky, kterou shromazdil Komenského
soucasnik, v Praze plsobici cisaisky rada Franz Gottfried Troilo z Lessotu k vétsi slave
Ferdinanda II.

Vsudypftitomna cisafské propaganda ptindsela naprosto odliSny obraz svéta, ktery byl v ptikrém
rozporu s tizivou realitou, v nizZ se po bitvé na Bilé hote ocitli jinak smyslejici obyvatelé
Ceského kralovstvi, véetné Komenského. O tom svédéi i kronika Pavla Skaly ze Zhote, jenz
fadu letdkovych textd do svého dila zapsal a okomentoval i kampail proti krali Fridrichovi,
s nimz je$t¢ dlouho toto prostiedi spojovalo své nadéje. Spole¢nym jmenovatelem mezi
imaginarnim svétem cisatské letdkové propagandy a cestou Komenského poutnika labyrintem
svéta jsou rozmanité manipulativni zpisoby ovliviiovani. Ob¢ tyto konstrukce obrazu svéta
vykazuji sty¢né body rizného pivodu a svéd¢i o moznych vzajemnych reakcich. I kdyz nelze
pominout kapitolu XXII. Poutnik mezi novindre trefil, s kampani proti Fridrichovi nepochybné
souvisi i pasaz z kap. XXVII., v niz poutnik rozhoi¢ené komentuje Spatnou praci malitt, ktefi
v paléci Fortuny vytvéafeji nepravdivé portréty vyvolencii. Mnohé souvislosti vSak ukazuji spise
na zakotveni obou zminénych konstrukci svéta v soudobém mysleni, které utvarela také
emblematika. Nahlizeni do obou oblasti vSak dozajista ptispiva k leps§imu pochopeni doby.

The Symbolism of the Labyrinth in Pamphlet Journalism in Comenius’ Time

The phenomenon of the labyrinth or maze has been utilized in various forms across different
historical periods and contexts. Among the sources that testify to this are the non-periodic
pamphlets from the years 1618-1623, created shortly before Comenius dedicated The Labyrinth
of the World and the Paradise of the Heart to Karel the Elder of Zerotin, which marked the first
journalistic peak of the Thirty Years’ War. The motif of the labyrinth, related to the events of
the Bohemian Revolt and the reign of Frederick V in Bohemia, can also be found in three
pamphlets that are given attention in the introductory part. The first is the yet insufficiently
evaluated single-sheet pamphlet Labyrinthus oder Jrrgarten with an allegorical depiction of the
anti-Habsburg rebellion in the form of a duel between a lion and an eagle. This letter labyrinth
contained a text that was difficult to read and which was made accessible in 1620 through
a quarto/multi-page pamphlet of the same name (edition in the appendix). The motif of the
labyrinth was also used by an unknown author of the satirical single-sheet Gerechter
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Weegweiser, which was part of a massive journalistic campaign against Frederick V. Both
anonymous illustrated single-sheets are part of a collection assembled by Comenius’
contemporary, the imperial councilor Franz Gottfried Troilo of Lessoth, residing in Prague, to
the greater glory of Ferdinand I1.

The ubiquitous imperial propaganda presented an utterly different view of the world, which was
in stark contrast to the harsh reality faced by the dissenting inhabitants of the Kingdom of
Bohemia after the Battle of White Mountain, Comenius being one of them. This is also
evidenced by the chronicle of Pavel Skala of Zhof, who recorded many pamphlet texts in his
work and commented on the campaign against King Frederick, with whom this environment
still long associated their hopes. A common denominator between the imaginary world of
imperial pamphlet propaganda and the journey of Comenius’ pilgrim through the labyrinth of
the world is the various manipulative methods of influence. Both these constructs of the world
exhibit points of contact from different origins and indicate possible mutual reactions. Although
chapter XXII, The Pilgrim Encounters the Journalists, cannot be overlooked, the passage from
chapter XXVII, where the pilgrim indignantly comments on the poor work of painters creating
false portraits of the selected few in the Palace of Fortune, undoubtedly relates to the campaign
against Frederick. Many connections, however, point more to the anchoring of both mentioned
constructs of the world in contemporary thought, which was also shaped by emblematic art.
Examining both areas undoubtedly contributes to a better understanding of the era.



